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Y|?5 Summer 2 WWII—AM S I l h O UQTTZ A r.T Silhouette | The dark shape and

. ’ outline of someone or
The Blitz ' ‘ - _ — : something visible in

= L
— ' _— T gy restricted Iigh'l'
' against a brighter

BATTLE OF BRITAIN e | background.

The Blitz was an intense bombing cam-l
paign  that  Germany  launched Background | At the back
against Britain in 1940, during World & (distance) of the
War II. For eight months German air- . artwork.

lanes dropped bombs on London, Eng- 1
and, and other strategic cities where "t Foreground | At the front of the
factories and other important indus- ' ] artwork.
tries were based. The attacks were au-

thorized by Germany's chancel-* - B J Warm Red, orange and yel-
:
F

lor, Adolf Hitler, and undertaken byI Colours low.
the Luftwaffe, the German air force.

The offensive came to be called thea | Blending Mixing two colours
Blitz after the German word together.
"blitzkrieg,” meaning “lightning war."
) Skyline A skyline is the out-
line or shape viewed
Elements/ concepts of Art SOl G
Line Space A colour is applied
- Shape Tint or'egr'ound over a large area of a

painting to help cre-

2 — o ate backgrounds or
! X build layers of col-

Colour Outline our.



https://kids.britannica.com/students/article/United-Kingdom/277509
https://kids.britannica.com/students/article/World-War-II/277798
https://kids.britannica.com/students/article/World-War-II/277798
https://kids.britannica.com/students/article/London/275528
https://kids.britannica.com/students/article/Adolf-Hitler/274895
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The earliest well-documented masks come : :

from the Judean Desert in the Middle East |§% Different ;—Y es of IA(S\GSkS
fl about 9,000 years ago. The first masks may around the wor
B have been in the form of branches, mud, and

leaves strategically placed on the face to pro-

vide camouflage during a hunt. : ey I \ il A

| e

il Masks have been an important cultural phe- ’ -~ ‘Q _ "..0
nomenon for tens of thousands of years. All A < \ . gé\ Keywords N.'ﬁ',
cultures make (or made) them. Some, like an- YN / ——— = e —
cient Egyptians, made funerary masks to hide [ e ‘ '

W the face of the deceased and prepare her or B\ R ¢ . . .
him for the afterlife. Others make and | &/ Symmetry, bright primary
use the masks to transform the wearer from [§ LG . k and secondary colours, gold,

Ml one being to another during ritual ceremonies. and gems. They often fea-
) tured hieroglyphics. For the

L{ [ richest and most important
- > W~ - - — Egyptians, the death mask

| Mixed Relief Masks . B When a pharaoh or queen died in An- wochlilld have been made of

RN -] cient Egypt, their body would have
been preserved by being mummified : Straight d and
for their journey into ‘rae afterlife. A
dealTh m?jk was created bsodfha‘r Lhe efETetalel: D= .
soul would recognize its body, and re- § : _
turn to it safel)?. Death masKs were al- Shape 3Segg;nsa:hf£fﬁ)son/;hliil\éc((jd I
so believed to help to guard a dead the person it was for 1
@ person from evil spirits in the after- : :

ﬁfe. If the dead person was important, Usina | diand
their mummified body would have been VAT sing layers of card an l

: : materials to make a relief
put into a special wooden cofn called a mask. '
sarcophagus. These were highly deco-

Using pr‘imar:y rated with bright paint, gold and gems, il Pattern A repeated design of lines
colours to mix ™ ) ¥ and often featured hieroglyphics. and shapes.
into secondary 8 Death masks were made for common
colours. _ © [l people and were probably stolen by Hieroglyphics | Earliest known writing sys-
b ol grab robbers to be sold. tem used by Egyptians



https://www.livescience.com/44078-stone-age-masks-israel-museum.html
https://www.experience-ancient-egypt.com/egyptian-religion-mythology/egyptian-magic-and-ritual/ancient-egyptian-masks
https://smarthistory.org/transformation-masks/
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: Yr.6. Summer 1 and 2 Roman Art i 3 .
i eageronsa it POMpell Roman Art S YR
7’.11& omm}.A” A, g . paeeeE """"7%{“"{;? 4 Is a piece of art
e SRR A P Roman Des|gns DR, /.
; : e s - made from small
The Romans were well-known for their artistic s Ao vanssaammenar. ) .
: style and much of their art survives and is popular & P BB FESEY e v pieces of glass or
teven in modern times. Centred around Rome in cen- SEsSssg Seeres SEmes & = Sl
¢ tral Italy, ancient Roman Empire ruled over much @SS PSS BOZRS )
:of Europe and parts of Africa and Asia for over  :'f&e 9 ¢49 ol - Applying paint on
1000 years. The arts were important to Romans 2l B8 BN &N /58N S /18 to walls.
: and many wealthy, powerful people used the arts to & : .
¢ promote wealth and status. Roman artists used " A TNTETAN @ Short or continu-
: many varied materials, like marble, paint, gems, sil- & ATLAR) 222222 ous marks or con-
.ver, bronze, terracotta and created sculptures, ) B o i o oo tours made using a
2 mosaics and frescos. g S 52 =i 3 tool.
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Our Clay Statue Based on Pompeii 3 N AR ] 5 s e

_ yoe20nn 7, X i A thin watery lig-
ity 7 B ; YN uid used to join
clay together.
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| YR7 Summer 1: PORTRAITS I

HISTORY OF PORTRAITS l I
Portraiture is a very old art form going back at least I,
to ancient Egypt, where it flourished from about
5,000 years ago. Before the invention of photog- I |
r‘aphy a painted, sculpted, or drawn portrait was the I
only way to record the appearance of someone. Im-
portant people such as kings, queens or rich mer- I
chants paid artists to paint their portrait. These |
portraits not only showed what people looked like: "
they were also full of clues about their lives. For I
example, rulers were often showed with their |
crowns & robes & sometimes portraits often gave an 1"
insight into people’s occupations. | |
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KEYWORDS

Portrait

A painting, drawing, photograph,
or engraving of a person, that
depicts mostly the face or head
and shoulders.

Proportion

Proportion refers to the relative
size of parts of a whole object;
nose, mouth and eyes.

Scale

Scale refers to the size of an
object in relationship to another
object.

Abstract

Is a non-lifelike portrayal of real
world objects, people and scenes
that are usually difficult for other
people o recognise.

Expressive

To show feelings or emotions.

Ratio

Where features are placed and
sized in relationship to each
other.

Cubism

The subject (face) is broken up
into many different shapes,
blocks and angles.

Observational
Drawing

Drawing what you can see.

Mixed Media

Different art materials.

Top Line

The highest point in a portrait.



https://www.tate.org.uk/learn/online-resources/glossary/p/photography
https://www.tate.org.uk/learn/online-resources/glossary/p/photography

KEYWORDS
Analogous Colours next to each other on

colours the colour wheel.

and the . "1 [Positive Space | Part of a drawing with an image
Painting of ey init

Negative Part of a drawing with no images
Space init.

Vanishing A point on the horizon line where
all perspective lines meet.

S — — : °1 | point

I Laurence Stephen Lowry (1887- 197?) - e A “| ' Depth .The illusion of 3 dimensional art.

He was an English artist and his drawings and paintings
mainly depict Pendlebury, Greater Manchester (where he |
lived and worked for more than 40 years). Lowry is fa- _ D 7 Cimes That T o e
mous for painting scenes of life in the of North West Eng- I ines o ines That meet at a central
land in the mid-20th century. He developed a distinctive | y Ak perspective point on the horizon- vanishing
style of painting and is best known for his urban land- 7, point.

scapei peo';:led with human fi?ur'es, often r'efer-r-led 'r; as 7 B
“matchstick men". He painted mysterious unpopulate - .
landscapes, brooding portraits and the unpublished 9 Horizon I ‘rh.e middle / halfway of the
“marionette" works, which were only found after his drawing, usually where the sky
death. . meets the land.

—
Bl W R ENE T T T Sy S | Perspective
Two-Point Perspective O ve | ;Hi% Perspective
— — $ W One- point A type of linear perspective that
ﬁ:w = / perspective uses one vanishing point fo cre-
N = plane ate the illusion of depth. |
Two- point A type of linear perspective that |
perspective uses two vanishing points to cre- |
ate the illusion of depth. '

| Plane

plane
Viewer's eye What the viewer can see, a cer-
tain angle.

Tiwo Pb_iw*— Revs:pe&ivé Pl;_\:;\?/l

P
Paintngoimcelor.Com



https://en.wikipedia.org/wiki/Pendlebury
https://en.wikipedia.org/wiki/Greater_Manchester
https://en.wikipedia.org/wiki/North_West_England
https://en.wikipedia.org/wiki/North_West_England

Art Yr.8. Summer 1: Illusional Lines o 4l Elements of Art
Opfical Tllusions can use colour, light and

Perspective
patterns fo create images that can be o P

) EENE
deceptive or misleading to our brains. The WSHAPE .)
information gathered by the eye is processed ‘

A technique that en-
ables artists to add
the illusion of depth,
changing a drawing
from 2D to 3D.

- )
by the brain, creating a perception that in \ FO RM) )
reality, does not match the true image. \P,A)_I:TIERNJ
- A I ; - - pai
= 4 / One- point

Optical illusions occur because our brain is |
MDA/ i} perspective

Where lines meet in
front of the viewers
eyes.

sense of the world around us. Optical illusions

trying to interpret what we see and make /
- -
simply frick our brains intfo seeing things T UE/

Can be positive and |g
negative.

which may or may not be real.

JRR

Creating an illusion
of 3D. Depth moves
towards the back of
the picture.

%
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ii

Creating an illusion
of 3D using depth.
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How light or dark a
colour is.

Vanishing

Where all lines meet
at one point

g

Technique

47
r.«

A way something is
done .

A form is a 3-D ob-
ject, it contains vol-
ume and three di-
mensions.

A plane is a flat, two
-dimensional surface
with no thickness.




ART YR8 SUMMER 2: CELLS / JOINT KEYWORDS

— — — cells All living organisms are made up of building blocks
called cells. Cells are too small to see with the
naked eye: they are microscopic. The chemical

NATALIE S$PENCER, reactions that create life itself occur within cells.

Surface These artists create patterns and repeats, that
Natalie Spencer is a surface pattern designer pattern give life, energy, character, and movement fo
. . . designer surfaces. They are applied to pretty much
and illustrator based in Lancashire, England.

everything you see in your daily life eg. curtains,
duvet covers, tableware etc. which is why it is such
an important genre of art.

Pattern, colour and texture play a major part in
her work and she creates images by hand using
fine liners, stitch and scanned textures ready
to develop them later using photoshop. Her
abstract shapes and patterns reflect the world
of cells in a simplistic way where order and
symmetry give way to accidental, experimental
form and colours.

repetition Repeated shapes, lines or colours.
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https://www.google.co.uk/url?sa=i&url=https://conceptartempire.com/still-life/&psig=AOvVaw3VU9OSNifBa6Nww73mjekX&ust=1583585177673000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCNDx0tPwhegCFQAAAAAdAAAAABAJ
https://www.google.co.uk/url?sa=i&url=https://printpattern.blogspot.com/2012/10/graduate-natalie-spencer.html&psig=AOvVaw3BPnbKatsTEycNibRyYWq5&ust=1587331377402000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCMjljsH18ugCFQAAAAAdAAAAABAJ
https://www.google.co.uk/url?sa=i&url=https://printpattern.blogspot.com/2012/10/graduate-natalie-spencer.html&psig=AOvVaw3BPnbKatsTEycNibRyYWq5&ust=1587331377402000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCMjljsH18ugCFQAAAAAdAAAAABAU
https://www.google.co.uk/url?sa=i&url=http://www.nataliespencerdesign.co.uk/surface-pattern-designs.html/&psig=AOvVaw3BPnbKatsTEycNibRyYWq5&ust=1587331377402000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCMjljsH18ugCFQAAAAAdAAAAABAe
https://www.google.co.uk/url?sa=i&url=http://www.nataliespencerdesign.co.uk/surface-pattern-designs.html/&psig=AOvVaw3BPnbKatsTEycNibRyYWq5&ust=1587331377402000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCMjljsH18ugCFQAAAAAdAAAAABAl

